AKAAHMIA AEAPIKQON MEAETQN
AsA@ikoc Aoyoc¢

No 4, 1999

NpaxTika 4™ QiAocogikrig Huepidag Zuyxpovou MpoBAnuatiopou

Proceedings of 4" Philosophical Meeting on Contemporary Problems

ZEIPA:
AEADIKH IAEA, APXAIOEAAHNIKOZ AOIroz
KAI ZYT'XPONOZ KOZMOZ

OEMATIKH ENOTHTA:
"M0Boc¢ kai lMpayuarikérnra péoa amo ra Apxaia
Keipsva kai ra Opauara rou AyysAou ZikgAiavou”

AtAgoi, 21 Mapriou 1998

EmpéAeia ‘Exdoong: Kabnynmig . Aupitlrc
Editor: Prof. I. Liritzis

AOHNA 1999
ATHENS 1999

XOPHIrOz EKAOZHE: BOZITEXZ MTAPNAZZOY A.E.



AKAAHMIA AEAPIKON MEAETQN, No 4, 1999 57

MYQ@OI, r'PI®OI KAl MYETHPIA TQON AEA®QN
Dr. Robert Temple, Zuyypagéac, Aovdivo, AyyAia

Ti1 gival auté TOU «KATATTIVEI» O,TI UTTAPXEI TTRIV AT’ auTo,
META atr’ auTo KaBwg kal 6Trolov 1o BAETTEL,

H amavrnon eivar o XPONOZ yiari «katraBpoxBilei» 1o ma-
peABOV kai 1o HEAAOV KaBwg kal 6Aoug Toug TaparnpnTig.

Auti n apwrncn gival évac ypigocg. Enpepu Bpiokopaaore
gTOUG i_\s)\cpoug Tou gival To Mo didonpo HEPOG OTOV KOOHO Yyia
ToUug ypigoug Tou. MMBavoérata oi o ToAACi ypigol Tou Kocpou

ypagtnkav edw. MoAAég am' Tig (ITTCIVTT]O'EIQ TTou ddé8nkav am' 1o
Mavreio Twv AeAQwv UTTO TN HOPYPR ypqcpwv gyivav Gsacr}pon Aoyw
¢ duokoAiag toug. Kar oAAoi am' autoug ToUug ypipoug Exouv
cwOEl HEXPI ONMEPA KI EMEIC TTPOOTTABOUNE akOpa va Bpouude TN
AUon TOug. ZUPPWVA PE TOUG I0TOPIKOUG, £8W Kal Budpiol XIAIAdEG
xpovia o1 ypigol Twv AeA@wyv enpéacav Tnv eAANVIKA 10TORIa KAl
TOV TOAITIONO.

AKkOMa Kal ol puBol guoyxeTtifovral ge Toug AeA@oug yiari e-
dw TEBave o dlaonuATEPOC CUYypAPEas Twv HUBwyv. Avagépoual
ornVv IoTopia Tou gival Tapatmolingévn Kal paAAov Weudng. Zup-
Qwva W' autr, edw aTtoug AeApoug, KATToI0g ETTPWEE Tov AiowTro
amd évav Bpaxo kaBwg ameiyyelAe 1o puBo «The Eagle and the
Scarab Beetle». (0 téraprog puBog am' 1o BIBAio The complete
Fables mou mpoo@ara ekd6Bnke ora ayyAikd améd Tn yuvaika pou
OAiBia kal péva.) EkTog am' 1o yeyovog 0711 Kaveig e Ba atmeiyyelAe
éva pUBo TNV wpa mou £TeEQTE amd Eva Bpdxo, Ba oTapatouoE
Touhdxiotov TNV amayyeAia yia va diapaprtupnBei. H 1oTopia Tou
AlgwTou va doAooveital am' toug AeEAQIWTEG ATAV TOOO £0QAA-
pévn 600 Kal AAAEG IOTOPIEG TTOU aKoUOTNKAV yupw at' 10 dvoupa
TOU.

Ma mapadeiypa, AéxBnke o1 0 AiowTrog n&epe 1o BaaiAid
Kpoico, aAAd ol nuepopnvieg dev taipiadouv kal £1al de Ba ptro-
poUoe va eixe yivel. Eivalr oAU mBavo o AicwTtog va npbe otoug
AeA@oUg kai va dnuioupynBnke pia Evracn yupw am' ta TOAITIKA N
oTroia va £iXe aXEon HE TNV ETIOKEWN TOu. AHPIORNTW OHWCG TNV
aAfiBeia Tng 1oTopiag Tou BEAouv Toug AEAQIWTEG va KpuUPBouv Eva
avTikeievo agiagc atnv TOOVTA TOU KAl HETA va TTPOCTTOIOUVTAl OTI
TO avakd@Auyav Kal va Tov Karnyopouv OTi EKAEWE atm' tov ATTOA-
Awva, ETO1 WOTE VA PTTOPOUV VA TOV EKTEAETOUV.

AuTo polalel HE Aaikq @avracia. Av gixav dilacwBei TEPIO-
coTepa amoéd Ta yparmrta tou ApiaToTtéAn, mBavéTata va &apapa 0AN
TV 1oTopia Tou aAnBivou Aicwtou. O ApioToTéAng eixe Tel, o€
didgopa Koppdaria mTou diacwenkav am 10 XapEVo «Constitution
of Samos» («To Zuvraypa Tng ZApou»), OTI €ixe avakaAuyel 611 0
AiocwTrog dev Arav amo tn Ppuyia, Tou gival Twpa Toupkikn akT,
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Kal TioTEUQV 01 TTEPICCOTEPOI OTIC HEPES TOU. HpBe amwd tnv moAn
¢ MeonuBpiag Tou Bpiokeral g€ pia akTh NG ©pakng am' Tn pe-
p1d NG Maupng Bahacoag oAU io Bopeia amo 1o Bulavrio (ekei
ou eival Twpa n BouAyapia) kal eixe cuAAn@Bei ekei ) amod meipa-
TEC ] Ao OTPATIWTIKA EKOTPATEIA KAl Hadi ME TOUG GAAOUG KaTOI-
Koug TTouAnBnke yia okAdBog. O AicwTtog dpwg dev ATav okAapog
mou BoUAcue ora xwpdgia. Hrav ypapparéag kar eEaogknBnke kal
oa diknydépog otn ZAPO TTou EZNOE KAl TO HEYAAUTEPO KOMPMATI TNG
wr¢ tou. MBavortara ApBe otoug AeA@ouUg yia Hia onUAvTIKA -
TOGTOAR Kal €iTTE HEPIKOUG HUBOUG, aAAd KaTtd tn yvwun pou mpé-
TTEI VA QyVOAOOUWE TNV Kard maoca mlavérnta AavBaopévn 10T0-
pia Tng doAooviag Tou edw.

Eivar oAU onuavtiké va MIAACOUME yia Tov AiCWTO O¢E
oxéon HE TOug HUBoug Tou yia Ta Jwa, yiati Ta {wa Atav egicou
onMavTika kai atnv moinan tou AyyéAou ZikeAiavou, Tou avBpw-
TTOU TTOU TTPooTddnoe va avapiwael To OAupTIakd kal 1o AeA@Iko
15ewdeg. O ZikeAlavog eixe Tpopepn emituxia pe tn AeA@ikn 18éa
kai Ta MuBia kal epeic, onuepa edw, TpoamaBoupe va Eavalnoou-
pE TO AeA@ikO [5ewdeg Tou TTOAITIONOU. AUCTUXWG OHWG O TTOAITI-
OMOG £XEI AlyOTEPN QTTAXNON OTOV KOGHO at' 6T 0 aBANTIONOG.

Ta Zwa avagépovTal guvéxela amoé Tov ZIKEAIavo, 18iaitepa
1a dhoya. ®avralopal 611 8a Tou ApecE n IMTacia. MepikéG QopEg
avag@épel Tov MNiyaco, 1o @TepwTo dAoyo. Katroleg AAAeg @opég
OpWG oKEPTETAI TNV auTtokTovia tou [MepikAn MavvotTouAou Tou
iTmeuoe To dAoyo tou péoa ortn BdaAacoa kovrd otnv EAeuciva.
10 Toinua Ttou ZikeAlavou «The Sacred Way» Trou ava@éperal
oto dpopo amwd tnv ABRva atnv EAeuaiva, divel pia oAU cuykivn-
TIKA TEPIypaen amd duo alucodepéveg apkoudeg ou divouv padi
TapdoTaon Kal avikouv OE pia Tolyyava Tou ouvavinoe oto dpo-
po. H ocupmoévia kal n AUTTR TOU pag KAvel va viwBoupe autd To
Toinpa pou Bupilel Toug HUBoug Tou AlowTrou, yiaTti kal aTig duo
MEPITTWOEIS Ta wa utTToPEépouv. MOAAEG PopEG BAETTOUME KI EMEIG
TOUG £QUTOUG Hag OE pia avrioToixn 8éon kKal VIWBOUHE O0TTwWG au-
té¢ o1 dUo apkoudeg tou TIG TpaBdael n TOlyyava aAucodePEVEG.
Emwiong o kaBévag amd pag umopei va gival évag MpopnBEag... e
10 O1KO TOU TPOTO. O ZikeAIavog TPog To TEAOG Afel: «Kar kaBw¢
meEpTaToUoa n Kapdid pou pwrnoE pe aywvia "@a épBel moté n w-
pa, n OTIyMA TTOU N wuxn NS apkoudag, tng rotyyavag kai n 8ikn
pou... Ba evwlouv 0Ae¢ padi;"»

Me 10 ZikeAlavo, 6TTwG Kal PHE TOV AICWTTO, AVAPWTIOHACTE
av n eipAvn 8a £pBel oTE, av Ta Jwa Ba eAsuBepwBolv... av gpEig
B8a eAeuBepwBoupe. O ZikeAlavog MIAG yia «OAa ra Seiva mou é-
Xouv ouuBei 6Aov aurév Tov KaIpO Kal yia Ta oTroia 0 9opogs NS
wuxne Gev éxel mAnpwOei akoun. Ki aquro yiarti n wuxn nrav Kai &i-
var ornv k6Aaon». BAETEl Opwg KAtTola eATida kal To mwoinpa Te-
Aelwvel e Eva AeyOopevo TnNG eToxnNg ekeivng. Ortav 6Aol Ba eAeu-



AKAAHMIA AEA®PIKQON MEAETQN, No 4, 1999 59

Bepwbolv: éva pouppoupioua Ba e§amAwBei Tavrou, éva poup-
poUpiopa TTou @aiveral va Aéer: Ba £pBel.

ztnv EAAGSa urdpyouv avBpwTriva dEiva amoTuTTwHEVa OF
KAee XIA1ooTd TG Yuxng. Mavrou o aywvag kair o Bavarog £xouv
kKataAdBel kamola B€on kal o1 Yuxég pwvalouv pe amoyvworn. E-
XOUME aioBavBei opwg kal Tn d6&a. AVWTEPEG EUTTEIPIEG £XOUV Q-
VUYWOEN To avBpwivo TVeUHa Kal OHOPYESG TOTTOBECIEG Tav Ki
auth Twv AeAQuyv Exouv euTrveUcEl kal dwaoel eAida. H apadoan
gival 1é6oo JwvTtavh 10 XWPo £0W TTOU UTTOPEITE va VIWCETE Ta XE-
pIa TWV VEKPWY yUpw at' 1o Aaigd oag kABe atiyun, aAAa kal Ta
@TEPOULYigHaTa TwWV apETPNTWY ayyéAwy ylpw aTm' Ta KeQaAia oag.
MTropeite €miong va TEPTTATACETE OTO QWG KAl VO AVATTVEUCETE
TOV QPECKO AEPa - Tavrou.

O mio maAidég ypipog Tou £XEl KATAypaPei €ival autog yia
v Zeiyya Twv ©Onpwyv, Tov otoio kai BpAke o O1dimodag: Ti eival
auTtd Trou TTEPTTATAElI ME TA TECOEPA TO TPWi, HE Ta dUO TO ATTO-
YEupa ka1 Pe Ta Tpia To Bpadu; H am’wmoq givat o ANOPQMOL.
Mari o avepumog HTTOUucOouAdel, dnAadn Tacl ME T TEooEpa OTav
gival Hwpo -autd TapaAAnAieTal ME TO TTPWIVO HIag PEPAG, TTEP-
Tardel ora dUo apydrtepa artn fwn Tou Kal auto mTapaAAnAileTar pe
TO amwoyeupa kal to Bpadu eival 6tav o avBpwIrog QTACEl O Hid
nAikia TTou XPEIAZETAlI HTTATTOUVI yia va KivnBei, TTou puopolue va
ToUuE OTI €XEI Tpia odIa.

Mari ATav ol ypigol 1600 ongavrikoi ta maAid xpovia; Ka-
TapxAv dev uTTAPXE N TNAEdpaan kal €101 JEV €iXAV VA AVTIMETWTTI-
OOuUV Ta XWPig vonua Tpoypdappara mou BAETTOUHE O' QUTAV.

O wpwrog Tou HEAETNOE TOCO ONUAVTIKOI ATAV 01 ypigol
oTov TOAITIONO TnG apxaiag EAAGdag frav o Aplcroréhng. Mro-
poUME va TToUHE PE BeBaldtnTa 611 01 ypigol ATav éva am' Ta HeEya-
;\urapa puchc: NG EAANVIKAG euquiag, 1B1aiTEpa auToi TTou Trpo-
Epxovral am' Toug AgA@oug.

O1 'EAANVEG Ta apxaia xpovia Atav ToAU cuvTnPENTIKOi OE O-
TI EiXE va Kavel We 1ig Tapadooeig kal Tnv Bpnokeia. ‘ETal o1 xpn-
OMOi TOU pavreiou Twv AeAQwv kar ta aAAa pavreiwv OTwe TG
Awdwvn kal -TTpIv Tov 70 aiwva, Tpo XpIoToU TTou AgiToupyouaoe
oa pavreio otn AnAo, guvdualav To cuvInenTike Kai To pilooTra-
OTIKO HE Baupdoio TpOTTo. ZE OXEOn WE TNV Tapadoan, o1 Xpnouoi
ATav TAvTa TPOMEPA CUVTNPNTIKOI £T01 WOTE va PNV €ival ameiAn
yla Ta kaBiepwpéva. BéBaia Toug Tpowboloav, 6TTwWG 10 duvApw-
pa ota kokaAa. Orav ta kKokaAa dpwg xpeialovral duvdpwua, ol
Mug xpelagovral egaoknon. ‘Etol o1 xpnopoi mapéxouv Tpouepd
mapadeiypara diavonTikAg EuoTpoPiag Kal TPOKAAEoav Ta KaAu-
TeEpa puaAa ornv EAAGda va dokipdoouv va Bpouv Tn Auan Toug.
AuTo TIaTEUW Eival éva at' Ta JUOTIKA Tou EAANVIKOU pEYaAEiou.

O peyaAutepog @iIA6ooPog Twv EAARVwY, o ApioToTéAng, A-
Tav o Tpwrog mou £ypaywe oto BIBAio Tou «PnropikA»: «Or kaAoi
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ypipol eivar EAKUOTIKOI yiari yevvouv pia kaivoupyla i6éa, ...H oké-
wn oe §apvialel, kal... 6ev pmopei va ouuBadioel ue 11¢ 16ée¢ mou
nén éxeis.... To amoréAeoua mou mPOKUTTTEL .. eivar uia EKTANEN. »

MoTtevw o1 o1 apxaiol EAAnveS eEUywaoav 10 TTVEUMATIKO
MEyaAeio yiati fArav o1 KAAUTEPOI TNV TEXVN TOU VA KATAARYoOuV OF
KAmola guptepacpara amé ampoBAeTTeS £vvoieg. Miag kai amod
Toug AeA@oug ponABav ol TEPITOATEPOI YpiPol, oI AcA@oi Eyivav
10 KEVTPO TNG VEag okéyng. Eva kKAaooiké mapadeiypa autou eival
o diaonuog ypigog Tou Bewpeital 611 EAudge o MAATwyv: gixav el
oToug kartoikoug NG AfAou o6t atnv EAAGDa Ba utApxE €ipfivn av
dirAacialav 1o Bwpé tng. Otav Opwg Tpoomddnoav va diAa-
oldoouV 10 MEYEBOG OAWV TWV TTAEUPWY EiXav £va vaod OKTW QPopEg
MEYaAUTEPO Kal 6XI To BiTTAdolo. MeTd am' autd cuveidnromoinoav
OTI TOAUTTAOKESG YEWHETPIKEG apxEG Ba Empeme va AngBoulv ut' 6-
iv kai 611 To 6Ao épyo Bev Arav kaBdoAou amAd. ZntABnke AoiTodv
n BonBeia tou MAdrwva piag kar Arav €1dik6¢. Autog egnynoe
oToUG KuTomoug ™mg L\.rp\ou o1l Ba arrpsm: va omouddoouV YEWME-
Tpia, T0 otoio Kal ATav éva pRvupa am' tov AToAAwva. Autd Arav
gva 10iaitepa {ekabapo mapadeiypa tou gidoug TG véag akEwng, n
oTroia ATAV CUVEXWG OE £§ayn AOyw TwV ypPiQwV amod To PAVTEIO
Twv AeA@uwyv.

‘Eva 1m0 avTITTPOOWTTEUTIKO TTapadelypa Twv ypiowv TTou
gekivnoav am' Toug AeA@oug Atav auTtdg TToU EITTWENKE atd TOUuC
Zmapridreg kai diarnpnienke amo tov Hpddorto. Zroug AeA@olc é-
paBav ot Ba vikqoouv Toug Teyaioug povo av cpépouv Tiow Ta
kékaAa tou Opéarn, yiou Tou Ayapépvova. Kavévag opwg dev i-
Eepe mou Arav Bappéva autd Ta kékada. ‘Etol ol Ewapnarsg QUU-
BouAeuTtnKkav To pavTeio Twv AeAQwyv Kai EgaBav ot NTav Bapuéva
kamou otnv Teyaia. BEBaia o1 Zmwapridreg de @nuidovral yia tnv
diavonTikn Toug diadyeia kI €101 cuvavrInoav HeyaAn duakoAia ato
va 1o KataAdBouv. AkOpa Kai NyeTIKA OTEAEXN Twv TTOAITWY TPO-
gmaenocav va BonBRoouv piag kai 1o HEAAOV TNG ZTAPTNG ATAV OF
Kivduvo. M' autdv tov TPOTTO TO MaVTEID Twv AtAQuwy evBAppuve
TOUG TrOAITEG TNG OTO va gufaBuvouv Tov TPOTTO OKEWYNS TOUC Kal
™S avaluong twv yeyovotwyv. Etol amoktiénke n uéBodog tng
dnuIoupyIkAG Euuiag, n otoia avéDelg&e Tov TOAITIONG Kal TN @I-
Aocogia tng EAAGdag ge oxéon ME To BuTIKO TOAITIONO. Ag on-
HEIWBEI 0TI o1 ypigol Twv AgA@wyv frav diatuTTwuévol péoa oTa
mAaioia Tng ouvTneENTIKASG Tapadoong: Ta PUBIKA TpoowTTa BEw-
pouvrav w¢ aAnBiva. O Opscmg av Kai EpcpawCETcn gt pspmoug
YPiPOUG HTTOPEI KAl va HNV ATAV TTPOCWTIO UTTAPKTO. AUTO ORMalvE
oT n véa okéyn 8¢ Ba ocuvavrouoe Kapia avrioraon amé Ta avti-
dpacrikd péAN TNG KOIVWVIag yiaTi o To ouvinenTiKEC aTTOWEIC
@aivovrav va utroarnpifovral amwod Toug ypigoug. Kavévag dev ap-
@iopATnoe ToTE TNV Tapddoan, aAAd kair n mapadoon xpnoipo-
moINBnNkKe w¢ Baan yia Ti¢ KAIVOTOMIES. AUTO ATAV KATATANKTIKO
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Kal EAuge 10 TPORANMA TNS swomoﬁopnnxng 0VC(TFTU§F[§ TOU TTOAI-
ncpou p Eva Tpono TOU KATA Tn yvwun pou Bev eixe EemepaoTei
MEXPI TOTE OTOV KOOWO.

O 10T10pIKGG TOU Sou p.X. arwva, Hermias Sozomen, sims
yla TOug ypigoug Tou pavTeiou Twv AgAQWV OTI «ATAV KATAVONTOI
pHOVO C' auToUg TTOU WE TN OKANPOTNTA TOUG PTTOpoUCAV VA Karta-
AdBouv Tio anuavTikéG aAnBeieg oe avriBeon Pe auToug TTOU Cu-
viBiav va didaokovTtal oI AvBpwTrol.» AKOMA KI AV QUTA N ETTIAE-
KTn dmown Arav aAnBivr, auroi ol Aiy0| okAnpoi éuaBav TToAAd
artnv mopeia. AAAG 6!cm]pw TV amoyn 611 01 ypigol ayw(ouv Kal
TQ IO xapnha oTpwpara. Ze TOAAEG vacrsg TMEPITTWOEIG, O TTE-
PICTOTEPOC Kocrpog MIAGEl yia Toug ypupoug oTnV ayopd Kkar ot
Beimva yia gAveg. Autd TPETElI va EXEl Eva HEYAAO AVTIKTUTTO OTnV
Kolvwvia.

O puBog eival Eva dAAo apdadelypa Tou va Aéue Tpdyuara
HE EUHECO TPOTO. AVTi va TEPIYPAPOUV TTWG CUHTTEPIPEPOVTAI Ol
dvBpwTrol, 0 évag PE Tov GAAov, TEPIYPAPOUY TN CUVAVACTPOYA
Twyv {wwyv. OAol dpwg Epouv 6T Ta WA AVTITTPOCWTTEUOUV TOUC
avBpwTtroug. O pUBOG eival OTTWG 0 ypipog, aAAd ot Tmio A
Hop@n. Otav akoUpe 10 pUuBo Tou «Kopakiol Kal TNG AAETTOUGY, O
YPi®OG TTOU CUOXETIZETAI W' auTov gival:

010G Eival TTPAYHATIKA TO KOPAKI KAl TTOI0¢ N AAETTOU;

MATTwG eival 0 dyvwaoTog TpOTTO¢ Tou va awpa&aig yvwaora
Tpdyuarta Tou 6|ey5|p5| mv tpavmcrlu Kal pag kaver va HEYaAW-
COUME TTVEUMATIKG; AUuTO £kavav Tavra ol pubol Kal ol ypigol. O-
HWG givar @avepo Ot évag aAAog TpoTog Tou uTropEi va pag Sie-
yeipel gival n moinon. H ouadia tng moinong eival n avrirapddean
KATATTANKTIKWY KAl QmPOOUEVWY EIKOVWY. AUTO HAG METAQEPE! TTi-
ow o¢ €va psyc’:}\o moinpa tou Ayyéhou ZikeAiavou. Ti 1o IO a-
TEORAETTTO aT' AUTOH;

Avémveuae oav Kprvog TouU 0 ﬁo,os;og aépag Exel maywWael.

Eivar aAnBeia o n avatvon KAToIoU TO XEIMWVA HTTOpEi va
ﬁenpoﬁah;\al ME TN HOPQN TOU Kpivou aTo KpUO. AV oI Kpivol dvei-
Zav 10 XElpwva, o BOpelog Avepog Ba Toug Taywve. Moiog 6pwg
Ba oke@TOTAV EVa TETOIO CUGXETIONO; KiI Opwg auth eival n dou-
Aei@ tou mointA. H ampoouevn eikéva pag gokdpel, Sieyeipel Tn
Qavrtagia pag kal pag ouvaptalel. Mera £I|JCIUTE aAauBap01 va Me-
ya,\wcoupe ylati £XoUpE BIATEPATEI AKOMN £€va OTPWHA TOU KO-
QOpPHITHOU.

Omwg Exw Tpoavaépel o ZIKEAIAVOG auXVA XPNOIMOTIOIE
CUpMBOAIKG Ta Jwa axedov Pe Tov idlo TpOTTO 6TTWG 0 AicwTtrog. E-
va KAAOOIKO TTapadeiypa gival 1o moinpa tou «The Consciousness
of Faith» («H cuveidbnrotoinon TNg moTNG»):

Like a peasant

who assists the birth of his cow -

and she from the pain groans like a mid beast -
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| held in my embrace

the holy children

from the womb of the goddesses!

AuTA N TOAU wpaia perdgpaan Eyive améd to Philip Sher-
rard, TTou eixa TNV Eukaipia va yvwpiow eAdxiota. Ta TToInTiKEG
EIKOVEG TTOU XPNOIMOTOIE] 0 ZiKEAIaVOG eival TOOO auBevTIKA OTN
{wn Tou ayporn, 600 Kal 01 TEPICTOTEPOI HUBOI TOU AICWTTOU, Ol
oTroiol gival TEpa am' 1o Xpovo. MlAu'Jvmg gav KAmolog Tou £XEl
Oel Tn yévvnon kamoiou Jwou kal TTou Exel {NOEI TO HeyahuTepo
HEpoOg TNG Jwng Tou oTtn Quan, ﬂeplTplyuplcpavog amé ayporeg,
MTTOPW Va EKTIHACW OAa 6oa BEAEI va METAPEPEI O ZIKEAIQVOG. Av
8a pmopouce 1o i8I0 va KAVEl Kal KATToIog TTou L&l aTnV TOAN, dev
10 yvwpidw, Hiag kal 0ev {w eyw Kal OEv PTTOPW VA QAVTACTW OTI
Ba popouca va eipgal Evag am' autoug. H yuvaika pgou Ki £yw gu-
Xva BAEToOupE amod To Trapdeupo pac CLbu va yevviouvral Xwpig
kKauia BonBeia. KaBe gopa mou yiveral auté gival oa va cuppaivel
éva Baupa kal pag ayyifel kal pag ouykivei BaBurara To idio gu-
VEBQIVE KaI HE TO ZIKEAIQVO.

AC KAVOUME OPWG HIa CTPOYN Ao auTnh TNV Eu@uia Ot TTIo
EKTTANKTIKA kal dpacTika BE€parta. Ze Tpaypara wou gival ogiyoupa
oAU Tio J1a@opETIKA aTm' OT1 gaivovTal Kal Tou £€XouV va KAvouv
Ox! pOvo pe Toug AgA@oug, arlAd kal pge 6Ao Tov avBpwTivo ToAl-
TIgUO Kal TIg pideg Tou. MIAW yia ta puoTtnpiwdng BepéAla Twy
AeA@wyv, TV TOTTOBETIA TOU KQI TOUG MUBOUG OXETIKA ME TIG pileg
TOU Kal NG omoudaldTNTAg AUTWY TWV npayparwv TTOU ETTIQAVEIQ-
KA ptropei va Beixvouv donua kal e Aiyn OXETIKOTNTA HIag Kal &i-
val gXETIKA ayvwaora.

Kavévag dev gEpel moTe avakaAuelnkav ol AeA@oi. Inua-
dia tng Muknvaikng Kcnoxr']g otoug AeA@oug €xouv Bpebei amo
TOUG upxalo)\ovoug Kal TTave miow TouAdyioTtov oto 1500 . X. Am'
oTI Qaiveral ouwg auté dev eival n aAnBeia. Mpiv am' 6Aa autd
TPETTEI VA UTTAPXE KAl HIa TTI0 TTaAld Tepiodog.

H apxikq tomoBecia tou pavreiou dev Arav edw oTnv
MuBw, aAAa Arav moAu mio ynAa ot pia ducodidakpitn ToTTOBETIia
yvwoTh wg Aukopeia. Autq n mAnpogopia éxer diarnpnBei amoé éva
yEwypago ZTpdfwva, kaBwg kal amd axoAia amo Tov Mivdapo kai
Tov AmoAAwvio tng Podou. Am' o1 @aiveral dev uTdpxel apgifo-
Aia yi' autd. Aukopeia eival ekei Tou Aéyetal o1 n KIBWTOC TOU
AgukaAiwva OTAPATNOE PETA TN HEYAAN TANEUUpa. Mia evaAlakrTi-
ki eAANvikA mTapadoaon eival o1 n KIPwTdg Tou AtukaAiwva Trou
BpéBnke oto 6pog Topapog otn Awdwvn. Ommwg EEpouv OAol ol
Xpiotiavoi, n kiBwtog tou Nwe BpéBnke ato 6pog Apapdr, oup-
ewva pe t BipAo.

Moio €ival To onpavTiké oTa Tpia onueia Tou BpEBnkav ol
KIBwToi; Exouv kapia oxéon PeTagu toug; BeBaiwg ki éxouv. To
o6pog¢ Topapog kal To 6pog Apapdr tival akpIBwg oTto idI0 yew-
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ypapikd wAdrog, mapoho ou eival X1Aadeg pikia pakpid. Paiveral
amioTeuTo 10 yeyovog ot n EAAnvIKA KIBwTog kal n ERpaikn Kifw-
TOC MTTOPEI va gixav orapartioel o' autd ta Bouvd TTou £xouv TO
id10 yewypa@ikd TAdrog. Ti oxéon €xel n eAANVIKA ME TNV £RPaikA
mapadoon);

To puoTtipio Guwg BaBaivelr 6rav cuveldnToTolei¢ OTI Ol
AeA@oi gival akpIBwg éva BaBué o vOTIa OT0 YEWYPAPIKO TTAATOG
amé 1o 6pog TOpapog kal 1o 6pog Apapdr. To dAAo peydAo pa-
vreio otnv EAAGda, aro vnoi AfAog, eival akpiBwg éva Badud mio
vOTIa akoun.

Ziyoupa utdpxel pia mapagevn mapadoon wiow am' dAa
autd. H diaipeon tou kKUkAou oe 360" £xel Eekivioel at' Toug Ba-
BuAwvioug kI €101 oI BaBuoi Tou yewypa@ikou TAdToug dev eival
kaBohou mTpoo@arol, ahAd dev £xel mpoodloploBei akpIBwg Tooo
maAioi gival. 'ETol o aképalog BaBuog twv diaxwpliopwy dev gival
auBaipetog Kal dev UTTAPXEl TTPOTPATO CUCTNHA METPNANG TTOU va
EXEI Trpor:{JqJEt amd cupTTwaon. To avamoQeUKTO CUPTTEPATHA Ei-
vai Aoirév 6T ATav TpoypauuaTiouéva.

Mpoypappanopéva Opwg TTOTE Kal atro oldv;

H 1oTopia tng kIfwtol KAl TNG MEYAANG TAnUpUPAg pag
YUPVAVE TOW OtV ETOXH TWV ZOUMEPiwWV, TOAU TpIv To 2500
m.X. METé(ppaca eyw o idlog 10 «The Epic of Gilgamesh» 10 oToi0
6|urnp£| auTtég TIg TTapadooelg. H petappacn pou aveBaaTnke aTn
gknvn oTo Royal National Theatre oto Aovdivo. To «Epic» ypa-
@TNKE apyxIika yia dpapartikq mTapouciacn, 2000 xpévia mpIv TOV
AloxUho. To eAAnVIKG 6papa AoiTTrov §ekivnae aTn Zoupépia.

Aev ATav OHwWG pOvVo 1o EAANVIKG Bpdaupa TTou EeKivNOE EKEI,
aAAd kai n eAAnvikn 1oTopia TG KIBWTOU Kal TNG BPUAIKAG QIyou-
pa¢ tou Atukahiwva amo toug ‘EAAnveg, aAAd kar tou Ziusudra
amd Toug Zoupépioug, Tou Utnapishtim amé roug BaBuAwvioug kal
Tou Nwe amo roug ERpaioug.

ESW cuvavraue pia epwrnon: TwE YiveTal Kal oTa TPpWTA
otadia Tou €AAnvikoU ToAITicpoU A OTIBATOTE ATAV AUTO TTOU
mponynénke Tou gAAnvikou ToAiTigpou otnv EAAGda, akdpa kai
mpiv Toug Mivwag, amépakpeg Tomobegieg eixav Bpebei kar Exouv
TPOCEKTIKA, £EETAOBEl emiOTNHOVIKG OTI avTigroixouoav ot éva
aAAo onueio xIAIAdeg pikia pakpid;

ATr' 611 Exoupe Bpel amd tov Hpddoro, n Awdwvn 15pubnke
amd Ayutrrtioug ©npaioug. Towg Ba ETPETE va TOV TAPOUNE OO-
Bapd Kal va PNV amoppiYoupEe TOV IOXUPICHO Tou. TETOIEG UTTEP-
BO)\IKG maMég pifeg Bev ymopouv Tia va amoppiplouv. Emarnuo-
viké¢ evOEeigelg Tou cuogowpelovTal deixvouv o1 Ta Tpdypara dev
gival akpiBwg 6TTwg @aivovral. H 1oTopia pmopei kGAAIoTa va gival
£vag pUuBog kai 6T TIoTEVAME OTI ATav pUBOI va eival Tpaypariko-
TnTa H ouvexng Epeuva OTTPWXVEI TTPOG TA oW TA YVWOTA ouvo-
pa Tou TOAITIOHOU. AKOHA Kal OTNV TEPITTWAN Tou AICWTTOU, yid
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TOV OTroio piAnoa Aiyo vwpitepa, HTTOPOUHE Twpa va dei§oupe oTi
Evag arm' Toug HUBOUG TOUu ATAV ZOUMEPIAVAS KATaywyng Kal utrnp-
X€ 2000 xpovia wpiv amd autév. Av uTopoupe va amodei§oupe Ot
évag am' roug pUBoug Tou AlCWTou gival T600 TaAAIOG, yiaTi va
HNV HTTOPOUHE VA KAVOUHE TO id10 Kal PE TNV 10TOopia Tou Agukali-
wva; Akopa 1o idlo Ba pITopoUdE va yivel Kal ME TNV idpuon Twy
AeAgwyv. Mpog 1o TTapdv, EXOUHE HIKPA yvwan tou 11 Ba xpeialo-
Tav éva uwnhc’: TPWTO EMITESO TNG EMICTAMNG TTPOKEIMEVOU va
Trpawaro'n‘omaea pIa YEwypa@ikn / yewﬁamm HEAETN OTIC KOpPU-
PEC TWV Souvwv £T01 WOTE Aoxera pE 10 Mooa XIAadeg piAia pa-
Kpid Ba eival, 8a pmwopouv va avrioToiXIoTOUV UE akpifela Tdavw
ge £va psydhng-l(hipaxcg xaptn. Moiog Ba ékave KATI TETOlO KAl
ylari;

Ztnv ToAuTrAokoTnTa KAl TNV EAAEIYN ATTAVIACEWYV I0WC
va TPETTEl va OKEQTOUHE OTI EipacTe adéA@ia pe To ZiKEAIQVO TTOU
oto Toinua tou «Rehearsing for Death» («MpdéBa Bavarou») ek-
epaler Tn BefaidTATA TOU OTI «n HVAMN BOev £xEl OUTE apxn, oUTE
TEAOG...» kal o omoiog BuBileTal atnv aBucco tnG aBepfaidrnrtag
AEyovTag

| held the great pearl in my hand, took spring into my

heart, and felt the scarlet roses

and beginning, voyage, end were all a cataclysm of

celestial light before me.

Ortav ouvavroUpe Ta peyaAa alviypara, otav €vag ypigog
givar oAU BUOKOAOG yIa va TOV AUCOUME, TTPETTEI TPWTA, OTTWC Ol
LTapTIATeg, va TpooTabnooupe va BpoUpe TV amavrnan. AAAd
HEPIKESC QOpEC N amoAutn aAnBeia, EemepvwvTag Kal TNV o uyn-
AR emioTAuN, eival n ToIinTikA aAnBeia, kai n apxn, To ragidi kai 1o
TéEANoG yivovTal éva, 0TTw¢ 0dnyoUHACTE TTPOG TOV «KATAKAUOHO ToU
BeiKOU QWTOCY TTOU MTTOPEI, AV EINACTE TUXEPOI, va pag dwaEl Ka-
mola pépa aAndivi wrion.

FABLES, RIDDLES, AND MYSTERIES OF DELPHI
By Dr. Robert Temple, writer, London, England

What is it which swallows what is before it and what is
behind it, as well as anyone who is watching.

The answer is: TIME. It devours the past and the future, as
well as all observers.

What | have just asked you is a riddle. And we are today at
Delphi, which is the most famous place in the world for riddles.
Probably more of the world's riddles were written here than
anywhere else on earth. For many of the answers given by the
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Delphic Oracle were given in the form of riddles, many of which
became famous because they were so difficult. And a great many
of these riddles have been recorded and preserved, so that we
may still read them and try and solve them. In fact, many of the
Delphic riddles had a profound influence upon Greek history and
culture, as historians have pointed out for two and a half
millennia.

At Delphi also there is an association with fables. For it
was here that the most famous of all writers of fables was said to
have died. - | refer to the story, which in fact was greatly distorted
and is probably untrue, - that Aesop was thrown from the cliff
Hyampeia here at Delphi as he was reciting his fable about 'The
Eagle and the Scarab Beetle' (Fable 4 in The Complete Fables as
recently published in English by myself and my wife Olivia).

Apart from the fact that a man would not necessarily recite
a fable as he was being thrown from a cliff, - surely he would
interrupt the tale to protest! - the story of Aesop being murdered
by the Delphians appears to be as false as many of the other
stories which clustered around the name of Aesop in popular
tradition.

For instance, it was said that Aesop knew King Croesus,
but their dates do not match and he could not have done so. It is
indeed highly likely that Aesop came to Delphi, and there may
have been some political tension connected with his visit. But |
doubt the truth of the story that the Delphians concealed a
valuable object in his baggage and then seized him and
pretended to discover it, thereby accusing him of stealing from
Apollo, so that they could execute him. This seems to me mere
folklore. And if more of the writings of Aristotle had survived, we
would probably know the full story of the real Aesop Aristotle did
say in surviving fragments of his lost Constitution of Samos that
he had discovered that Aesop was not a Phrygian from what is
now the Turkish coast - which most people of his day believed -
but that in fact he came from the obscure town of Mesembria on
the Black Sea coast of Thrace very far north of Byzantium (in
what is today Bulgaria), and had been seized there either by
pirates or in a military campaign and along with the other
inhabitants sold into slavery. But Aesop was not a slave who
laboured in the fields. He was a secretary and even practised as
a lawyer on the island of Samos, where he lived much of his life.
He probably came to Delphi on an important mission and even
told some fables, but | believe we can ignore the probably false
tale of his murder here.

It is very appropriate to discuss Aesop and his animal
fables here today because animals were so important in the
poetry ofAngelos Sikelianos, the man who tried to revive the
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Olympic and Delphic Ideals. Sikelianos was brilliantly successful
with the Delphic Festivities, and we are here today trying to re-
live the Delphic Ideal of culture, but unfortunately culture has less
world appeal than sport.

Animals are constantly mentioned by Sikelianos, especially
horses. | presume he liked riding. Sometimes he mentions
Pegasus, the horse with wings. And of course sometimes he was
thinking of the suicide of Pericles Yannopoulos, who rode his
horse into the sea near Eleusis.

In Sikelianos's poem 'The Sacred Way', about the road
from Athens to Eleusis, he gives a very touching description of
two chained performing bears belonging to a gypsy whom he met
on the road. The pathos of this poem reminds me of the fables of
Aesop, for in both the animals are suffering and are
representative of ourselves, for we too are so often chained, and
each of us is one of those chained bears, but also each of us is a
Prometheus in his own way. Sikelianos says near the end. 'And
as | walked my heart asked in anguish: "Will the time, the moment
ever come when the bear's soul and the gypsy's and my own ...
will feast together?" In Sikelianos, as in Aesop, we wonder if
peace will ever come, if the animals will be freed, - if we will be
freed. Sikelianos speaks of 'all the primaeval suffering for which,
throughout the human centuries, the soul's tax has still not been
paid. Because the soul has been and still is in hell.' But he sees
hope and the poem ends by saying of the time when all shall be
freed- 'a murmur spread through all the air above me, a murmur,
and it seemed to say. "It will come."

Here, in Greece, you have human suffering imprinted onto
every inch of the soil. At every site struggles and deaths have
taken place, and souls have cried out in despair. But also glory
has been felt, transcendent experiences have elevated the human
spirit, beautiful locations like this one at Delphi have inspired and
given hope You are drenched in tradition here, - the hands of all
the dead are about your throats at every moment, but also the
wings of countless angels flutter about your heads and you can
walk in the light and breathe the good fresh air - everywhere
except in Athens, that is.

The oldest recorded Greek riddle is the famous riddle of
the Sphinx of Thebes, which was solved by Oedipus: What walks
on four legs in the morning, on two in the afternoon, and on three
in the evening? The answer is: MAN. For man crawls on all fours
as a baby in the morning of his life, walks on his two legs in the
afternoon of his life, and in the evening of his life hobbles with a
stick, so that he then could be said to have three legs.

Why were such riddles so important in ancient times? For
one thing, they did not have television and they were not
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confronted with the nightly riddle of all that nonsense.

But seriously, it was Aristotle who made the first real study
of the cultural importance of riddles in ancient Greek culture, and
it can be said with certainty that riddles were one of the great
secrets of the Greek genius, especially the ones which emanated
from here, Delphi.

The Greeks in ancient times were very conservative about
their traditions and their religion. So the oracular statements of
Delphi and the other official oracles such as Dodona and, -prior to
the 7th century BC when it was still functioning as an active
oracle, Delos, - tended to combine the conservative and the
radical in a marvellous way. In terms of tradition the oracular
statements were always extremely conservative, so that they
never threatened established rituals, but reinforced them, like a
strengthening of the bones. But while bones need strengthening,
muscles need exercising. So the oracular statements also
provided extreme examples of mental agility and challenged the
best brains of Greece to try and figure out their meanings by
solving the riddles which they stated. This, | believe, is one of the
secrets of Greece's greatness.

It was that greatest of Greek philosophers, Aristotle, who
first figured this out and stated it explicitly. In his book on
Rhetoric he wrote:

'‘Well-constructed riddles are attractive (because) a new
idea is conveyed, ... The thought is startling, and ... does notfii in
with the ideas you already have.... The effect produced... is a
surprise." [11l, 1405/1412]

| believe that the ancient Greeks achieved intellectual
greatness because they mastered the art of making statements by
unexpected and novel means. Fables and riddles were essential
in this, for they conveyed meanings indirectly, with the
suddenness and glaring nature of lightning flashes.

Since Delphi produced more such riddles than anywhere
else, Delphi thus became a centre of new thinking Fresh ideas
were stimulated by this means.

The classic example of this is the famous Delphic riddle
reputed to have been solved by Plato: The inhabitants of Delos
were told that Greece would be at peace if they could double the
altar at Delos. But when they tried doubling the lengths of all the
sides, they got an altar eight times larger, not double. They then
realised that sophisticated geometrical principles had to be taken
into consideration, and the task was not at all simple. Plato was
consulted, as he was a noted geometer, and he explained to the
Delians that they should study geometry, which was the true
message of Apollo. This is a particularly clear example of the kind
of fresh thinking which was being continually stimulated by the
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Delphic oracular riddles.

A more typical example of a Delphic riddle was the one
given to the Spartans, and preserved by Herodotos. Delphi told
them that they would defeat the Tegeans only when they had
brought back the bones of Orestes the son of Agamemnon. [I, 67.
] But no one knew where this Orestes had been buried. So the
Spartans again enquired of Delphi and were told that Orestes was
buried somewhere at Tegea, 'where two winds by hard
compulsion blow, and blow answers to blow, and woe lies upon
woe' -But the Spartans, not noted/or their intellectual agility, had
a great deal of trouble figuring this out, and a large proportion of
their leading citizens applied their brains to this matter of state for
a long time, as the future of Sparta seemed to be at stake. - It
was by forcing people to think like this that Delphi encouraged the
habits of deep thought and analysis, engendering a mode of
creative genius which was to raise Greece to the highest level of
all Western cultures for philosophy. Note that the riddles of Delphi
were generally phrased within an arch-conservative tradition:
legendary personages were treated as real, and the Orestes who
may or may not actually have existed was in the case of the riddie
assumed to have been real This meant that no resistance to the
fresh thinking would be encountered by the most reactionary
members of the society, for the most conservative ritualistic views
appeared to be supported by the riddles. No doubt was ever
thrown upon tradition, but tradition was ingeniously turned to the
use of innovation. This was simply brilliant, and resolved the
problem of constructive cultural growth in a manner which has
not, in my opinion, been excelled since that time anywhere in the
world.

The Christian historian of the fifth century AD, Hermias
Sozomen, said of the oracular riddles that they 'were intelligible
only to the few who by their erudition were able to understand
more important truths than those commonly taught to the people.'
Even if this elitist view were true, those erudite few learned a
great deal in the process. But | maintain that the riddles
percolated down to the lowest levels of society, and that in many
famous cases, whole populations chattered about the riddles in
the marketplace and at dinner parties for months on end. This
must have had a profound effect upon society.

Fables are another, less drastic, example, of saying things
by indirect means Instead of describing interactions between
people, fables generally describe interactions between animals.
But everyone knows that the animals represent people. A fable is
thus a riddle in milder form

When we hear the fable of the Raven and the Fox, the
riddle associated with it is: who is really the raven and who is
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really the fox?

It is the use of unfamiliar ways of expressing the familiar
that stimulates the imagination and causes us to grow mentally.
This is what riddles and fables always did. But it should be
obvious that the other chief method of stimulating us in this
fashion is poetry. For'the essence of poetry is the juxtaposition of
astonishing and unexpected images. And this brings us back to a
great poet like Angelos Sikelianos. What could be more
unexpected than this:

Breath like a lily that the north wind has frozen.

It is true that one's breath in winter emerges sometimes
almost in the shape of a lily, which can be seen in the cold. And if
lilies were blooming in winter, the north wind might freeze them.
But who would normally think of such an association® And yet,
that is the job of the poet. The unexpected image shocks us,
stimulates our inagination, and thrills us. Then we are free to
grow, for we have broken out of another layer of the chrysalis of
conformity.

| have already mentioned that Sikelianos often uses
animals in his imagery, in the tradition if not in the same manner
as Aesop. Here is a classic example from his poem 'The
Consciousness of Faith"

Like a peasant

who assists the birth of his cow -

and she from the pain groans like a wild beast -

plunging the hand into her bowels

until the calf slips

in one movement

to the floor of the shed.

thus was | covered with blood

assisting with all my soul the birth of the gods,

mysteriously!

Red still,

like the moon in its rising,

| field in my embrace

the holy children

from the womb of the goddesses /

This marvellous translation is by Philip Sherrard, whom |
was fortunate to know slightly. Sikelianos's poetic imagery is as
authentic to the life of a farmer as most of the fables of Aesop,
andjust as timeless. Speaking as one who has witnessed such
animal births in sheds, and who has lived much of his life in the
countryside surrounded by farmers, | can appreciate the full
impact of what Sikelianos wishes to say Whether a pure city-
dweller could do so | do not know, as | am not one, and | cannot
imagine being one. My wife and | frequently watch unassisted
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births of calves from our windows, in the pasture opposite our
country house. And each time it is a miracle, which moves us
deeply, as it moved Sikelianos.

But let us turn now from such subtleties to much more
astonishing and drastic matters, - to things which are certainly
very different indeed from what they seem, and which concern not
only Delphi but potentially the whole of human civilisation and its
origins. | refer to the mysterious foundation of Delphi, of its
location, of the myths of its origins, and of the true significance of
these things which superficially may seem obscure and of little
relevance, since they are largely unknown.

No one knows when Delphi was really founded. Traces of
Minoan occupation at Delphi have been found by archaeologists,
and go back to at least 1500 BC. But this appears by no means to
have been the true beginning of the sacredness of this site Before
all of this, there was apparently an earlier phase, higher up the
mountain

For the original site of the oracle was not here at Pytho at
all, but was much higher up at an obscure location known as
Lykoreia. This information is preserved by the ancient geographer
Strabo, as well as by scholiasts of both Pindar and Apollomus of
Rhodes. There seems to be no doubt of its truth Lykoreia is where
the ark of Deukalion was said to have landed after the Great
Flood. An alternative Greek tradition is that the ark of Deukalion
landed on Mount Tomaros at Dodona As all Christians know, the
ark of Noah landed on Mount Ararat, according to the Bible.

What is the significance of these three 'ark landing' sites?
Do they have any connection with one another? - Indeed they do |
Mount Tomaros and Mount Ararat are on precisely the same line
of latitude, despite being thousands of miles apart It seems
incredible that the Greek ark and the Hebrew ark could have
come to rest on mountains which shared the same latitude line. -
What have the Greek and Hebrew traditions to do with one
another?

But the mystery deepens when you realise that Delphi is
precisely one degree of |latitude south of both Mount Tomaros and
Mount Ararat. And the other great archaic oracle centre of
Greece, the island ofDelos, is precisely one degree of latitude
further south again.

Surely there must be some strange tradition behind all
ofthis'? The division of the circle into 360° goes back to the
Babylomans, and so degrees of latitude are not modern at all, but
are of indeterminate antiquity. Thus the integral degree
separations are not arbitrary and are not artefacts of a modem
system of measurement which have arisen by coincidence. The
conclusion which thus seems inescapable is that they were
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planned.

But planned when and by whom?

The story of the ark and the Great Flood go back to
Sumenan limes, long prior to 2500 BC. | have myself translated
The Epic of Gilgamesh, which preserves these traditions. My
translation was produced on stage at the Royal National Theatre
in London. The Epic was originally written for dramatic
presentation, 2000 years before Aeschylus. Greek drama thus
began at Summer.

And it was not only Greek drama which began there, but
the Greek story of the ark, and of the legendary figure who was
called Deukalion by the Greeks but Ziusudra by the Sumenans,
Utnapishtim by the Babylonians, and Noah by the Hebrews.

The question obviously arises: how was it that at the
earliest stages of Greek culture, or of whatever it was which
preceded Greek culture in Greece, even before the Minoans,
obscure mountain locations were found, and apparently
scientifically surveyed with precision, which could correspond with
other geodetic points thousands of miles away? Herodotos
records that Dodona was founded from Egyptian Thebes. [Il, 54-
7]. Perhaps we should take him seriously and not dismiss his
claim. Such extremely ancient origins can no longer be dismissed;
scientific evidence is accumulating which indicates that things are
not necessarily what they seem. History may actually be a fable,
and what we thought were fables may be truths. Research
continually pushes back the frontiers of civilisation's known
origins.

Even in the case of Aesop, whom | was discussing a
moment ago, we can now demonstrate that at least one of his
fables was Sumenan in origin and existed an incredible 2000
years before Aesop! If we can prove that one of Aesop's fables is
that old, why not the story of Deukalion as well? And why not also
the founding of Delphi? Not of the classical site where we are
meeting today, of course, but the older one at Lykoreia, where
scientific excavations are obviously urgently required. At the
moment we have little idea of what an advanced state of early
science must have been required to survey mountain tops so
accurately over thousands of miles that sacred sites thousands of
miles distant from one another could nevertheless be precisely
correlated on a large-scale map.

Who would do such a thing? And why?

In our perplexity, and lacking answers as we do at present,
perhaps we should feel that we are brothers with Sikelianos, who
in his poem 'Rehearsing for Death’, expresses his own certainty
that 'Memory has no end here and no beginning ...", and who
experiences his own psychological plunge into the abyss of
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uncertainty by saying:

[held the great pearl in my hand, took spring into my heart,
and felt the scarlet roses of my fever suddenly become a crown,
felt my black bed become a ship, the unhurried ship of God, and
my struggle the navigator of my mind among the stars.

... the earth sailed among

the stars, the earth sang psalms, and my bed's prow

climbed toward the pole, crushing the waves of time,

and beginning, voyage, end were all

a cataclysm of celestial light before me.

[translated by Philip Sherrard and Edward Keeley]

When truly great enigmas confront us, when riddles too
great for us to solve taunt us with their impenetrable mystery, we
must first, like the citizens of Sparta try our best to work out the
answer. But sometimes the ultimate truth, surpassing even the
highest science, is the poetic truth, and the beginning, the voyage
and the end become all, as we perilously steer our ship towards
that 'cataclysm of celestial light' which may, if we are lucky, grant
us one day some true illumination.
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